Choreography Notes - 05/20/25

“Sixteen Going on Seventeen”

e Both - the shape of the stage has been configured as a thrust stage, with
audience on three sides, so we will adjust things accordingly!

e Evan - your look back to Carly on her repeat of your “to write on" is great! Take
a shorter beat there, and run to her sooner

e Evan - on “you are sixteen...” after “baby you’re on the brink" when you stand
up and cross stage right, don’t walk on the beat here, just walk naturally and
with a little more purpose to stage right

e Evan - in general, stronger/more held arms and keep the shoulders down,
especially when hands are clasped behind your back

e Evan - on your slow walks toward Liesl, build more tension before you lean
down to her on “men”

e Carly - take more of a moment after Rolf cuts your path off at beginning of
dance break, and wait a little longer to put your hands behind your back

e Both - during dance break, after Evan spins Carly into his arms, those 4 step
touches with the look at each other should be physically sharper and more
playful. I will explain more in rehearsal!

e Carly - make sure your four shoulder sways on “I know that I’m naive” are all
the same amount of movement

e Carly - the gestures on “bachelor dandies, drinkers of brandies” look a little too
contrived (that’s on me, not you!) so I might have you drop those gestures

e Carly - make sure you don’t see Rolf start to follow you on “totally unprepared
am [”

e Evan - you can get even closer to Carly in the “stalking” moment before she
catches you

e Carly - the bench we are using is a little squeaky, so we might actually not have
you stand on it

“Grand Waltz”

e All couples - the shape of the stage has been configured as a thrust stage, with
audience on three sides, so we will adjust things accordingly!

e All couples -interact with each other more on our entrances

e All couples - I may have us all enter the opposite side that I gave you originally,
so that we have a larger path to travel to our beginning spots, and we can



interact with other couples as we pass - I’d like us all to just make it to our first
couple spot for the bow and curtsey

The waltz step looks really good! We are all traveling just the right amount.
Morgan and Summer - when the guy spins you under his arm after the first two
waltz steps - hold your left arm horizontally, so that it doesn't collapse

All couples - after the lift, anticipate that moment of opening up to the audience
so we are on time for that next side waltz step with the arms - step, behind, step,
stage right person arm, step, behind, step, stage left person arm



