Choreography Review Notes - 12/27/23

“Razzle Dazzle”

Beginning, after snaps entrance: 4 walks and then hit face-framing pose & smile
at audience - as arms melt down, head stays glued on audience, then jolts back
to neutral on count one when you start walking again

More freedom of movement on “and the reaction will be passionate” - too many
people repeating the face-framing pose, think more slow-motion cheers from a
crowd-esque

Keep walking in time on “and the reaction will be passionate”

On “bead and feather 'em" - crisper hand/arm movements - make sure the
thumb & pointer, middle, or ring finger is actually flicking on each beat (1, 2, 3,
4,5,6,7,8) - keep it right, left, right, left as far as the hand, but the flicks can
be all over the place

On “flim flam flummox™ - all doing our own version of ‘swirling, conjuring a
spell” hands, but on “fool and fracture 'em" - we all hit a wall right in front of us
with both hands & melt hands/arms down together

At end of first circle rotation (“how can they hear the truth above there roar”) -
Abbie should be just slightly at the “point” of the circle (haha)

On “they’ll never know you’re just a bagel” - turning both legs in, like “I have
to pee”’; left hip pops out, scrunch the shoulders

Move following “bagel” to our huddle - do not need to be in time, just get to
where you need to be; don’t forget the two sinister laughs here

Before big carousel rotation, Leah and Makayla breath out to stage right, so that
we can fill out the “circle”; Nicole - nothing changes for your spacing

Huddle moment - Abbie is now in second line, Lou is now in back line

On “give ‘em the old double whammy” - when arm ‘zip zap zops’ out - the
shoulder of the arm that is bending to your side is the one that opens up (i.e. our
first shoot out is left arm going forward and right arm bending in at side, so the
right shoulder will open to the right and the left shoulder will shoot forward
with the momentum of that arm)

Very ending - instead of all bringing arms slowly up in center, those on sides
bring arms out on outward angle, then after 2 snaps, everyone comes back to
neutral

General Note:

Always be walking on the slow beat - right (1), left (2), right (3), left (4)
* I know it is difficult to maintain this, particularly when traveling up and
down the stairs during rotation at end of song, but being exactly in step
with each other will help image of the carousel.



“Overture”

Leah - shoot both arms out on that one part once you and Makayla get to center
floor on your entrance

Leah and Makayla - your holding pattern on the stage after your entrance -
more of a wrist flick & more energy through entire body during this part - very
sharp with the foot points

Abbie and Lou - slightly smaller & more refined arms on Charleston moment -
make sure arms are circling together & maintaining distance from each other
Group 2 (women on ground) of poses at end of overture, those that are holding
the pose with one leg extended and arms held behind body (the Fosseiest of the
poses) - make sure all of your weight is in the supporting leg (the one you are
standing on) and no weight in the leg/foot that is pointing - you should be able
to lift that leg off the ground very easily); torso is leaning back slightly, soften
the arms behind the body & let the shoulders roll back naturally - very open
chest on this moment

“All That Jazz”

General note - next time we do this number with all dancers present, I’d like to
think about bringing ourselves slightly closer together on the beginning
pyramid (“‘come on babe why don’t we paint the town”) - to make it feel a little
more like the huddle from Razzle (but of course still giving ourselves enough
room for movements); this means everyone would come into center, closer to
Velma, a bit

Keeping the leg/toe turned out during our “come on babe why don’t we paint
the town” stance at top of the number, and sitting fairly low into that bend in the
knees

Same moment as above - haven’t really talked about this in rehearsal, but make
sure pelvis is neutral during this moment - butt isn’t sticking out, pelvis is
somewhat tucked in but not so much so that the hips are thrusting forward
Soften the right hand as it travels up and down on the breath in and out right
before Velma’s first lyrics

“But the piano’s hot” - making sure these arms are completely parallel to the
ground; I have a tendency to raise my elbows slightly above parallel so it
creates a v-shape with my arms, this is wrong! Completely flat to the ground is
right :)

“Slick your hair” - take this whole line to do the hair gesture

“Father dip” - arms come up & body turns slightly right; “blow” - we bend
down & shake the hands; beat after “blues” we rise back up, still shaking hands;
“all” - hands stop shaking & head turns to audience



“Bunny hug” - slightly smaller movement here (but still very specific)
“Wah-wahs” - first 4 steps (2 step-togethers in each direction) - no arms; then
you add arms for remaining “wah-wahs”; arms descend at the downward angle
of the direction you are going (stepping to the right means arms are circling
down to the right)

“Single Ladies” pose - right foot flat on ground, left heel popped, weight is in
the right foot/right side of body, right arm is straight down in front of right side
of body with fingers spread, left arm is bent in front of left hip, fingers also
spread here

Personal phrases are looking great! We love the contrast between everyone
doing something different and then going back into unison dance.

Even while we wear masks - always be thinking about the journey of this song -
the gradual build-up through the end - and how this translates to your eyes, your
smile (or smirk or any version thereof), your posture, etc. We should always
lead our physical expression with emotional/mental intention (which includes
response to what Velma is singing).

After last Fred/Roxie scene - coming back to our spots during “oh I’'m no one’s
wife” - I’ve just been saying feel the movement as you get back to your spot, let
me be more specific: incorporate your personal phrase into that transition, and
just keep doing your personal phrase with lots of energy until the 8 step kicks
start

Arms on the step kicks - should be a narrow V, with fingers spread and palms
facing down

Lots of energy on the 3-steps away from and towards Velma at very end, right
before the pose. *I want to add a very basic arm here that will help with the
sharpness of the moment.*

“All I Care About”

Very beginning entrance - looking so much better with the addition of slight
shoulder twist & keeping the feet turned out; I think aisle 2 group still has
plenty of time to get to spots, as long as you start the double-time walk at the
right time

Good posture - pulling shoulders up, back, down, and relaxing them - is a big
one for this entire number

Spacing for kick line - Kallie is now center, front line, and this should give
Abbie(?) and Michelle(?) more room in the back line.



