Choreography Notes from Andrew - July 2nd Rehearsal (Act 1 Run-Through)

Do-Re-Mi

- Don’t forget the head bobs on lyrics “do-re-mi” the second time you sing them in the
beginning.

- Make sure you do your little shift/movement (measures 36-37 if you’re looking at the
score), and that you start that movement as soon as you hear the flutes after the silence
in the music). And make you are looking right at Maria at the end of the move. It’s a
nice moment, but only if everyone remembers it!

- Zoe - when you point up on your “mi” in the “Encore” - extend your arm fully.

- Robin - during the quick-paced marching in both songs, make sure you are stepping
on your right foot on counts 1, 3, 5, and 7, and on your left foot on counts 2, 4, 6, and
8.

- Everyone - in the section of “Encore” right before the you march off the stage, and
you are singing your individual notes, make sure hands are behind the back (they
should be from the beginning of the phrase, at measure 89).

- Everyone - on your shifts after “do mi mi” “mi so so” etc., make sure these are quick
shifts - your feet split apart to move you the angle you need to move to, and then they
quickly come back together.

- Everyone - you march the pattern onstage a lot throughout this number - keep energy
alive in your body and your face to keep the song flowing and exciting.

- Everyone - when you march through the audience at the end of “Encore” - remember
all the arm and leg coordination we did in rehearsal! You should be stepping on your
right foot on counts 1, 3, 5, and 7, and left foot on counts 2, 4, 6, and 8. The whole
marching sequence needs to be tightener and more uniform to each other, including
the swinging of the arms.

- We are going to add a physical cue at the end of "Encore" so that we can all shout the
final “do” together. Josie, after you drop your final note, the lowest “do,” take a
second, and then bring your arms in like you are about to give a downbeat as a
conductor. That is everyone’s cue that the next second will be the final “do!" When
Josie extends her arms out, everyone will say “do!” on that moment. (We’ll go over all
of this!)

Sixteen Going on Seventeen

- Felipe - on your lyric “that men will want to write on,” don’t travel quite as far away
from Liesl, so that you have less space to travel when you run back to her a moment
later



- Felipe - during the first dance break, after the three walks and the ball change, you
have the kick and a pli¢é moment before you turn over your right shoulder. Hold your
pli¢ a little longer before you turn.

- Both - still think taking a little more time for the roll-in before the 4 “peek-a-boos.” In
general, remember to use all of your counts for a move.

- Carly - bend your knees a little when you land from the two lifts, so that it is a soft
landing & isn’t audible to the audience

- Both - show more passion & dynamics on your faces as the dance progresses. The
connection between you two is everything in this piece!

- During the final turn moment (the lift replacement), look at each other while you are
turning. Keep this run smooth & know exactly where you end the move.

- There were some new moments that really landed well tonight, thank you for your
work!!

Landler

- Refer to notes from June 29th rehearsal

So Long, Farewell

= Look at the notes from June 29th rehearsal

- In addition to those notes, make sure your hands are behind your back at the beginning
of the song, and that you anticipate your very beginning movements - don’t be late on
that first count four!



